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Oops! 


Last issue we forgot to say it was Gavin McInnes who interviewed the nutty 
and effervescent Narduar. It should also be said that the same author wrote 
the “Babes Invade Montreal” text. 

We did not include a Voice boy or Voice girl in this issue because there’s tons 
of them on page 9. 

Despite pleadng for us to make some sort of collage, Rodney Chomp is not 
in this issue. Rick Trembles is in New York schmoozing with the folks at 
Screw magazine who paid him big bucks for some cartoons and showed his 
animated film on their porn channel. He apologizes and will return with an extra 
special one in August. Andres Musta is no longer with us because he moved 
to Toronto to go to teacher's college. We cordially thank him for his efforts (Hail 
Selassi Rastafari. Peace Brethren, cool runnings). He will be replaced by Marc 
Bell who is moving here next month. 
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Introducing the Internet. 
‘To Everyone. 


ps to the Internet? [nterested but don’t know 


where to start? Complicated pricing plans making you 
hesitant? Need support learning your way around? 
Connected but unhappy with your provider - 


no customer support, busy signals and slow access? 


; : elcome to Odyssey Internet - a bilingual 


Montreal based Internet access provider, introducing 


affordable and reliable Internet access. 


; é e address and alleviate your concerns. 


Simple as that. With Odyssey you can explore the 
Internet with complete ease. Providing reliable 
Internet access and customer support is our business. 


Who Else Has... 


* 120 hours per month of full Internet access for $25 

* Montreal's first easy and free online registration 

* Online tutorials to get you started 

* Software downloaded online to navigate the Net 

* 2 MB of server space free to create your own Web page 
* Customer Support Lines 


Fast and Reliable connections 


FOR YOUR FREE ONLINE REGISTRATION 


Call 5 14-861-3535 with your modem. 


When connected, hit << ENTER >> 3 times. 
Follow the easy steps and in no time 
you'll be part of the Internet. 


For more information: 


Call 514-861-3432 or E-mail us at info@odyssee.net 
Visit our Web site at http://www.Odyssee.net 


Welcome to Odyssey 
Welcome to the Internet 
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the debate concerning the sovereignty of 
| Nn Quebec, it is customary to hear that a sov- 

ereign Quebec would enter into a deep 
economic recession, that it would not be econom- 
ically viable and that, within the actual system, 
the province receives more than it gives to the 
Federal government. The idea, in essence, is that 
Quebec behaves as a spoiled child. It bites the 
hand that feeds it. I shall answer those charges. In 
particular, I shall claim that it is doubtful whether 
the Canadian government has done everything 
that it should in matters of distributional justice in 
order to create favourable conditions for the equal 
economic development of the two founding 
nations (yes, Canada was founded by two nations, 
the French and the English). The federal govern- 
ment has favoured the economic development in 
the region of Toronto and, for that reason, Quebec 
has been among the poor provinces in Canada. I 
shall not say anything concerning the responsibil- 
ity of the Federal government towards “its” First 
Nations. Needless to say, there have been many 
problems throughout the years in the complex 
relationship between the Canadian Government 


and the First Nations. But my purpose here is to concen- 
trate on Quebec. 

In recent years the unemployment figures have 
climbed increasingly in Ontario and are now almost com- 
parable to those of Quebec. There are structural problems 
affecting all economies and these problems do not spare 
any particular region. Be that as it may, it remains true to 


Seymour says separation will leave us stone cold chillin’ 


say that the Federal Government has been behaving less 
and less as a true federation. It has forgotten (but did it 
ever know?) that Canada was a multinational state and that 
its two founding nations (notwithstanding the First 
Nations) should be treated equally. If it had recognized 
that, it would not have behaved as though there should be 
only one economic center in Canada. 

An Economic Recession? 

About the economic turmoil that is about to take place 
if Quebec separates, we are presently witnessing integrat- 
ed economies in North America and we have no reason to 
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A new organization of intellectuals for sovereignty (IPSO Intellectuels Pour la 
Souveraineté) are claiming Quebec would be better off, economically, if it sepa- 
rated. The organization, made up of professors (including many economists and 
a few anglophones) have no ties with the PQ and are non-profit, so what is their 
motive for saying this? Michel Seymour, a professor of philosophy at The 
University of Montreal claims: “our only motive is truth.” 
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suppose that a profound instability would take place, as it 
would in a newly sovereign country whose economy is 
closed off from the outside world. Also, it is in the interest 
of all partners to preserve an economic stability in Quebec. 
This should calm down foreign investors and keep them 
interested. There could be a small recession after separa- 
tion, but the whole question is whether sovereignty is the 
right choice in the long run. 
Apocalyptic remarks only serve to 
blur the picture and are very often 
motivated by a well-known political 
agenda. No one can describe what 
will happen for sure. But, since we 
do not know what could happen, any 
prediction must be taken with a 
grain of salt. 

Not Economically Viable? 

Among the 180 countries in the 
world right now, it would be ranked 
in twentieth position as far as gross 
national product is concerned. It 
would certainly have a very large debt, but it already has 
one within Canada. The average unemployment situation 
and standard of living in Quebec are now comparable to 
the Canadian average. Moreover, the transfer of payments 
are constantly going down. The most recent studies sug- 
gest that Quebec is very close to receiving only as much as 
Canada is getting in income taxes. It would perhaps have 
to deal with a higher interest rate for the payment of its 
debt, but it would also benefit from eliminating the dupli- 
cation of governments. Even a strong federalist like Alain 
Dubuc, who is Editor in chief at La Presse, agrees that a 
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sovereign Quebec would not be 
worse off after separation and that 
the costs and benefits are about the 
same. This is especially so in light of 
the cuts being made in the transfers 
of payments by the federal govern- 
ment for the next three years. 
Finally, if we take seriously the 
intention of the Quebec government 
to cut its deficit, it appears that the 
alarming figures very often raised in 
certain quarters (like the C.D. Howe 
Institute or Le Groupe des Cent )are 
exagerated. In short, nobody doubts 
that Quebec would be economically 
viable. 

A Spoiled Child? SCIENCE 
More serious is the charge that 
Quebec is behaving like a spoiled 
child in the Federation. Let me try to 
answer this argument by first noting 
that.the Federal government has not 
treated the two founding nations on 
an equal basis. Through its National 
energy policy, implemented in the 
seventies, it has created the Border line which blocked the 
Canadian market to the Quebec petrochemical industries 
beyond the Outaouais region. It also imposed a price for 
oil which was higher than the international price. All of 
this was done in order to develop the industries in the west 
and in the south of Ontario. Since the petrochemical indus- 
tries in the east of Montreal could not be competitive at the 
international level and could not sell at the so called 
“national” level, this Canadian policy simply killed them. 
Of course, there were transfers of payments made to 
Quebec in return for this economic sacrifice but these were 
only temporary measures while the damage done to the 
petrochemical industry is permanent. There are those who 
count those transfers of payments in trying to demonstrate 
that Quebec receives more than it gives to the Federal gov- 
ernment but we now see how these arguments conceal a 
reality that can be described as an unequal development 
policy. 

It must be said that fear of the PQ has caused many 
businesses to leave Montreal but that is only one of many 
reasons. The Auto Pact has developed the Toronto region 
enormously in the past thirty years. It is also true that there 
has been a natural tendency for the economy to move to 
the west. The easy access to coal was a further reason for 
developing such an industry in Toronto. The Federal gov- 
ernment played a major role in creating this economic 
development, and it did nothing to create a similar devel- 
opment in the Montreal region. By avoiding to do so, it has 
significantly contributed to destroying the economic equi- 
librium between the two national communities. 

These different measures have led to an agglomeration 


of industries in the Ontario region and to the existence of 
(Continued on page 14) 
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elieve it or not, the only censor- 
B ship directive for Japanese ani- 
mated feature cartoons seems to 
be the restriction from depicting pubic 
hair. And trust me, anything else goes! 
However perversely obsessed or bar- 
barously possessed your little imagina- 
tion might be, it will never compare 
with the images found in any customs’ 
officer withheld videotape collection. 
No wonder Japanimation, properly 
referred to as “animé” by its growing 
fan following, is the most recent under- 
ground phenomenon presently riding on 
the edge of popular culture in New York 
City, Chicago and L.A.: its masterful 
form and mature content make Bart, 
Beavis, Butthead, Ren & Stimpy all 
look like Carebears! “Comparing 
Animé to American 


anima- 
tion is like comparing 
saki to milk!”, remarks Rufus Raxlen, a 
Voice contributor and a fanatic expert of 
the genre. Rupert Bottenberg, a cartoon 
artist himself, disagrees by mentioning 
the example of Kimba The White Lion, a 
purely Japanese invention that liberally 
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by inspired Disney’s Simba in The Lion 
King... 
Ziad 8 ; 
Dating back to the 60’s, Animé’s first 
Touma North-American exposure was intro- 


duced by Astro Boy, Speed Racer and 
Robotech. “Inspired by traditional Japanese 
imagery, the old school of Animé consisted of 
drawing giant robots”, explains Bottenberg. “The 
more recent productions portray realistic charac- 
ters that are biologically comparable to humans. 
After Goldorak, Albator was the transitional Battle 
of the Planets in the late 70’s that bridged the old 
and the new school by featuring a giant robot con- 
trolled by a boy.” 
Akira, Katsuhiro Otomo’s first film, is considered 
the most successful Japanese productions to date 
and is rated as one of the world’s best animated 
features. A literal adaptation from the author’s 
comic book baring the same title, Akira is a pow- 
erful psychic force that manifests itself somewhere 
in the 21st Century in a cyberpunk Neo-Tokyo 
populated by rival motorcycle gangs. Around sev- 
enty staff members laboured night and day the 150 
000 separate drawings used in the movie, all hand- 
painted with 327 distinctive colors. Almost half of 
these colors did not exist on the palette and had to 
be created from scratch in order to render the sub- 
tly different_shades of grey dressing the dark city. 
A théater's big séreen is not only more loyal to the 
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colors of a videotape copy, but also allows you to 
discover the minute details of this intricate con- 
cept, like for example the actual microscopic let- 
tering on a student ID card or the thousands of 
individually painted windows on skyscrapers. Not 
only does the original musical score effectively 
highlight the suspense by switching from a full 
orchestra to an acappella soprano, but the unique 
use of some poignant silent moments helps create 
incomparably tense scenes. Because the charac- 
ters’ lip movements were animated after having 
recorded the actors’ voices, the impeccable synch- 
ing work invested in this film make Akira worth 
watching in its original Japanese version. And 
although it contains the beginning of a rape scene 
and some pretty bloody head blasting shots that 
make Tarantino seem cartoony, it is not yet classi- 
fied by the Régie du Cinéma, therefore making it 
available to all ages. 
According to the ratings, the higher the age cate- 
gory is, the more will the picture depicts violence 
and/or sexually explicit material, and the 
more will it become 
obvi- 


ous that its’ 
creator is a fantasizing male. 

The role of the female characters (if there is 
any at all) becomes undoubtedly stereotypical, 
usually portrayed by the cliché Barbie type 
trapped by an evil force and rescued by a hero- 
ic prince charming. However, The Bubble Gum 
Crisis series offers a refreshing alternative to 
this generalization by presenting the leading 
roles to female characters in total control as 
high-tech mercenaries. Although they are so 
independent and distant from men that one 
character had to ruin the film’s perfect record 
by asking himself: “I wonder if she’s a...?”. 
While “Shojo” is an animé targeted toward girls 
with its usual love, romance and relationship 
themes, “Shonen” is a more current animé style 
targeted toward horny adolescent boys. F3: 
Frantic, Frustrated and Female has an 18yr old 
rating to it, but is an absolute must if you want 
to experience some hardcore animated Tokyo 
decadence or are just still stuck in the “Shonen” 
phase. The synopsis entails a 17yr old girl (a 
minor...) that cannot reach orgasm but will be 
helped by her vibrator, her incestuous sister, her 
S&M spanking mother, her inept boyfriend, her 
molesting doctor and many more. 

So before you’ll need to call a secret number 
and discover the location of a repertory theater 
24hrs in advance, run down to La Boite Noire, 
Marché Noir, Sci-Fi Animé or somewhere in 
Chinatown and discover your own little selec- 
tion of Animé. 
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his night was everything you could ever 
imagine. With a pool table filling the floor 
space, a sound technician searching for 
drugs, bursts of piercing feedback, a stage three 
inches from the bar, and the ever so lovely Cue § 
Ball Wizard pinball machine, Key West had it 
all, and so much more. All three bands featured 
played relatively short sets, beginning with 
Plumtree, a four-piece female band of teenagers 
from Halifax. On tour across Canada with a 
tour manager, and a Handycam, Plumtree 
pulled off a sparkling set with songs that 
jumped from loud noisy pop, to catchy, melod- 
ic, chorus driven anti-adult rock. With songs 
titled “Sodium Chloride” and lyrics that cry, “I 
go to school. . . in your poo-oo-l!”, this band is 
one to watch. Next up was Ottawa’s, The Spiny 
Anteaters. As if the unwanted vocal feedback 
intensified their performance, the Anteaters played 
a loud set seemingly squeezing every possible 
noise out of their instruments. Their complex 
sound fluctuated with high tension feedback, slow 
noise ballads, and soft-hitting drums. Finally, on 
the brink of a short Eastern US tour, Pest 5000 fin- 


ished off the night with a bang. Starting with an 
instrumental, leading into a brand new song (at 
last), Pest 5000 energized the lethargic audience 


into a toe-tapping frenzy. By blending a Devo 
cover, Genevieve’s Archers of Loaf-style-vocals 
(with words like “pathetic” and “tragic”), and 
Kevin’s spastic keyboard licks, to the mix, this 
show anointed the tightest, most confident Pest 
5000 ever. Lookout America, Canada’s starting to 
creep up on you.-Jonah Brucker-Cohen 


lright, Check it. This jam was one of the 
A= shows I’ve seen in awhile. Right up 

there with K.R.S.-One, Pharcyde, 
Cypress in N.Y.C. And yes, it was better than the 
Tribe Called Quest show. 

So I missed R-Kade but caught the last two or 
three of Tech-9. I didn’t find it too captivating but 
it wasn’t wack. An E for effort. After Tech, Biz 
Markie came out to d.j. (wish he was there to per- 
form but alas...) and brought the obscure vintage 
bugged beats. One of the songs was “This Fool 
Rhymin”. The whole track was with a mother- 
funkin’ John Wayne accent! Biz was the man on 
the 1 and 2 without question. 

Next came the pimp Too Short, the original 
mackin’ pimp, bitch-yellin’, 40 drinkin’ and sens- 
smokin’ dog. And Short was doing it like that in 
1980 kid! At this point a few people split out, 
apparently out of disrepect to short dog’s flow 
(whatever). Short did a set with hits from his 
album Life is too short all the way to his latest 
release Cocktails—all in all a very solid perfor- 
mance. 


Twenty-four hours prior to this dismally promoted 
spectacle and seventy-two hours before the band 
was to commence a two-week eastern Canadian 
tour, estranged Doughboys’ bass player of 
three years, “drunk Peter’ Arsenault (ex- 
Jellyfish Babies), quit the band and bailed 
to Halifax. 

What a bizarre evening it was. With 
only a handful of people and millions of ¥ 
mosquitoes in attendance, a desolate field \ 
in rural Québec set the stage for the first 
Doughboys show in over a year and per- 
haps their weirdest show ever. The scene was 
reminiscent of a back-in-the-day Doughboys 
gig in the tiny two-room, one-floor Foufounes 
Electriques about six years back. The similari- 
ty between shows was that the Doughboys rocked, 
original bass player and now renaissance man Jon 
Bondhead (singer, guitarist, and moogist for PEST 
5000 and Starbean) was on stage, and there were 
no people at the gig. 

Having learned fifteen new songs just a couple 
hours prior to the show, and playing with the band 
for the first time in five years, Bondhead saved the 


nboy’s bassist 


Doug 
(drunk Peter). 


Biz came back out and spun again for about a 
half hour. Then suddenly, the lights blacked out 
and the music stopped...for almost five minutes. 
The suspense built and finally Keith Murray 
came out and tore it all up. Definitely one of, if 
not the highpoint of the whole show. Keith had 
the crowd on stage, he would stage dive and then 
he’d be running all over the floor with people 
chasing him. Pure madness and beautiful chaos. I 
was on crutches and could only watch, oh the 
pain. 

After Keith Murray, came Reggie noble a.k.a. 
Red Man. Red busted hits from his two albums 
Whut the...album ? and Dare is the Darkside. His 
flow came smooth but it seemed to me that the 
crowd didn’t really recognize most of what he 
was bustin’. Nevertheless...it was all good. The 
show only got better from there as Keith and Biz 
came up and started to rip with Red Man. Biz 
went to beatbox modé and Red’n’ Keith freestyled 
over the Bizzie beat. Afterwards Biz did a 
freestyle accapella. Sweet. The show was wicked 
and I was left speechless for three days.-Moss 


day by stepping into the role with lackadaisical ease. 


According to Doughboys’ lead guitarist 
Jonathan Cummins, he played the 
new material better the first time 
through than Arsenault ever did. 
Regardless of the last-minute 
line-up, the Doughboys came 
off as the pros that they are. It 
was loads of fun for both the 
band and the ten people in 
attendance. They played old- 
school favourites, the recent 
“hits”, and two covers by Cheap 
Trick and Alice Cooper. By 
11:45pm Bondhead was at Bar Key 
West on stage with PEST 5000 and 
rocked on into the night(see above review). 

The Doughboys have managed to salvage some 
of the dates from their tour by hiring/borrowing 
T.J. from the Asexuals for a couple of weeks. 
They’ ll still be finishing up their album in the fall 
and in the meantime may be looking for that spe- 
cial bass player. -Suroosh Y. Alvi 


Photo:Steve Legari PEST 5000 
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BIG AUDIO DYNAMITE 
F-Punk (MCA) 
bis Ba listen closely to The 
Clash’s Combat Rock you can 
hear Mick Jones trying to get out. 
Well he got out and now a mere ten 
years later, B.A.D. have the most 
innovative, diverse and confident 
album since London Calling. 
There’s a jungle track, a straight up 
punk track and plenty of catchy 
sing-a-long numbers that lack the 
awkward experimentation of 
B.A.D.’s past ten releases. Let’s 
see if Beats International dares try 
to sample these. -G.McInnes 


FUDGE TUNNEL /n a word 
(Earache UK) 
B ecause they rule and I am not 
the only person who believes 
so, Fudge Tunnel, by special 
demand (I assume) have put out a 
compilation of unreleased and hard 
to find tracks combining some of 
their earliest songs, covers and live 
tracks from 89 to 94. Recordings 
are from the John Peel Show, New 
York and Holland. This album is 
for the connaisseur, the dedicated 
fan and the downright curious. 
Ending with their version of Black 
Sabbath’s “changes”, you know it’s 
a must have.-Kerry Harmer 


FUNKDOOBIEST Brothas 
Doobie (Immortal /Epic Street 
/Sony) 

fter their lightearted and 

extremely derivative debut, it 
looks like the Funkdoobiest crew 
has finally fallen off the Hill and 
come a notch closer to their own 
sound. Still, the DJ Muggs produc- 
tion with the extra low frequencies 
that are non-existent on any stereo 
smaller than the Fouf P.A. and the 
nice subtle horns and keys samples 
keep this album on par with the 
usual Soul Assassins fodder. 
Continuing on their quest to write 
the soundtrack to the ultimate 
porno flick, Funkdoobiest balance 
bathroom stall lyrics and big huge 
jeep-ready grooves to kick out an 
album that can be accused of noth- 
ing other than ending too quickly. 
-Harris Newman 


MC BREED Big _ Baller 
(Wrap/Hypnotic/Polygram/A&M) 
Oo from Michigan and 
now out of Atlanta comes big 
balls himself MC Breed. His latest 
star-studded disc features DJ Hurra, 
Too Short, Jibri and Jazzy Fay. 
Armed with a sweet voice and cou- 
pled with beefy beats, the smooth 


funky bass, Big Baller’s flava is 
funky and fresh. Production is done 
on several tracks by MC Breed, and 
the rest by an entourage of guest 
producers to create the dopest disc 
for the /irs| haifofy9s. 

-Lorraine Ménard 


ES 
FUGAZI 
Red Medicine (Dischord/Cargo) 


W 7 ith Fugazi’s sixth outing, 
there is a minimalist 


theme: pack punches in the 
beginning and then let them sit 
on that until the end. As if fram- 
ing was a new word in their post- 
punk politics, the band has final- 
ly landed within the threshhold 
of sparseness. Some say that this 
album is “different” than the gui- 
tar explosions of Repeater, and 
the simple vocal driven rythms 
of “Waiting Room”. Or they 
believe that Fugazi have discov- 
ered guitar riffs that have trapped 
them from clearly stating their 
message, and lyrics that have 
become disjointed and less punc- 
turing. Yet, what this record real- 
ly does is prove that bands (yes 
thats right) do evolve, and that 
yes, Fugazi is one of them. In 
this case its a good thing, 
because these days it’s really 
hard to do. 
-Jonah Brucker-Cohen 
FEAR FACTORY 
Demanufacture 
(Roadrunner/Attic/MCA) 
F ear Factory’s new record is 
somewhat of a contradic- 


tion. While the title suggests one 
thing ,the contents of “Demanu- 
facture” suggest something quite 
different. What we have here is 
an amalgamation of the more 
commercially viable aspects of 
the music Fear Factory find 
themselves involved in. There 
are so many things on this record 
that have been borrowed from 
other bands of the same 
school,it’s as if Fear Factory 
went to the library of 
industrial/thrash-metal doom 
rock and got their hands on as 
much as they possibly could. 
Slayer guitars,Pantera vocals,and 
the standard over-saturation of 
double-bass drum masturbation 
make this record sound like it 
was recorded on Mount 
Olympus the day Mars the god 
of war decided to start a band 
because everybody else in the 
galaxy was doing it. Not surpris- 
ing then is the fact that the best 
song on this record is a Head of 
David cover, “Dog Day 
Sunrise”, whose members includ- 
ed Justin Broadrick of the once 
mighty,and now opening for 
Danzig, Godflesh. Looks like 
somebody is falling asleep at the 
assembly line. 

-Rufus Raxlonayitch 


JOY DIVISION Permanent 
(London/Polygram) 
if the mash of brash punk 
nN bands that littered the British 
landscape in the late ‘70s lurked 
another entity entirely; the brood- 
ing and introspective Joy Division. 
More than any of the others, singer 
lan Curtis and his co-horts (later 
New Order) turned away from the 
world and sought sanctuary in the 
darkest recesses of the mind. Like 
Raskolnikov in Crime and 
Punishment, Curtis relentlessly 
magnified thoughts and actions 
until they lurched out of control. At 
some point desperation turned to 
despair and Curtis (an epileptic like 
Dostoyevsky) committed suicide, 
leaving a stunned musical commu- 
nity in his wake. Curtis was no 
Cobain, however, though he too 
left a wife and child, there was no 
thought of leaving a rock and roll 
legacy. He was simply a deeply dis- 
turbed man. His lyrics, truly soul- 
wrenching stuff in any case, have 
since taken on an icy chillness; 
“Just for one moment/ Thought I'd 
found my way / Destiny unfolded / 
I watched it slip away...”-dickbird 


PELL MELL Interstate (DGC / 
MCA) 
| oe in the mid-’80s, a friend 
and I discovered a record by 
the all-instrumental group Pell Mell 
and proceeded to appropriate one 
of the tracks to our own ends. 
“Throbbing Metropolis”, an ode to 
our hometown and its monotonous 
existence, became a minor campus 
hit. And with lyrics like, “This ain’t 
a song about poverty / This ain’t a 
song about you and me / This is a 
song about the place that I live in / 
This is a song about Fredericton”, 
sung in a bad Cockney accent no 
less, you can see why. The Brothers 
Phlegm (Johnny and Stingray) 
enjoyed incredible groupie status, 
high-profile visibility and extrava- 
gant luncheon plates wherever we 
went. Well, after years in hiding, 
Pell Mell are back with another 
album of instrumentals, so what are 
you waiting for? Fame and fortune 
await. -dickbird 


(come on, join)the high society 
(Polygran/Virgin) 

ounding like Pat Benatar meets 

The Cars, these Animal Men 
end up being The Monkees of the 
“new”, New Wave. 
With staggering predictability and 
epic lack of imagination, these 
wankers perpetuate the myth that 
U.K. music is all form, no content. 
Sterile and sound laughably soph- 
moric lyrics don’t help much 
either. The last nail in the coffin: 
their wacky, Mop Top hair do’s and 
runny mascara give one the impres- 
sion of Keith Richards meets Liza 
Minelli. Comic and sad. I’m sorry, 
this just won't do at all 
-Keith Marchand 


» 


4 by Blanquet 


HAS... 
NEW & USED 
COMICS 

TO BUY AND SELL 

(Euro, underground, Superhero) 
VIDEOS TO RENT 
(Manga, Ren & Stimpy, etc) 
AND PLENTY MORE ! 
325 Ontario Est, (514) 282-3930 
METRO BERRIFUGAM 


A Vintériuver 
..Des Tétes 


comics 


(Mille Putois) 
ance’s Stephane Blanquet is in 
Montreal this month and if you 


“| missed his vernissage with Julie Doucet 


SPECIAL AGENT SNOOP PUTS ON 
HIS SUPER HERO SUIT WITH 
THE NICE Boots FoR FIGHTING 
BAD Guys. 


JUNE OF 44 
Engine Takes to the Water 
(Quarterstick) 

he post-Slint, Louisville 

kids are at it again. This 
time ex-Rodan guitarist, Jeff 
Mueller, has teamed up with ex- 
Hoover, now Crown Hate Ruin, 
bassist Fred Erskine, ex-Codeine 
drummer Doug Scharin, and gui- 
tarist Sean Meadows, to produce 
a volatile mixture of aggro-dri- 
ven cannonball warfare. June of 
44 plunge up and down as if 
careening off tornado driven 
waves on the high seas. As the 
tension builds the Captain’s 
(Mueller) shrill voice is heard 
directing the boat to safety, “Port 
and Bow, Stern and Starboard!”. 
And as if the amplifiers were 
about to save a drowning sailor, 
they only speed the ship along so 
that it engulfs everything in its 
path. If you don’t have a white 
flag, you’ll need a seatbelt. 

-Jonah Brucker-Cohen 


ST. JOHNNY Let It Come Down 
(DGC/MCA) 
I St. Johnny’s old stuff rocked, 
then their latest Let It Come 
Down rolls. It also bobs, floats, and 
ambles around. At times, you'll feel 
like a gingery guy from the 70s, 
cruisin the local disco. At other 
times you might feel like a jaded 
old drunk with an empty bottle of 
whiskey. You will never, however, 
feel like a beer swilling teenager 
ready to fuckin’ party. 
This is sophisticated rock. 
It also happens to sound a 
lot like Pavement but 
with more goodies — 
samples, a choir in one 
tune, hand-clapping and 
so on... Anyway it’s one 
of the albums of the sum- 
mer. 
-Eric DiGras 


last monday (they both released groovy 
new minis ) do not fret, his blooby and 
disturbing death-art will be on display at 
The Cheval Blanc until August. As 
usual, this Mille Putois mini has a beau- 
tifully silkscreened cover surrounding 
21 printed pages. -Gavin McInnes 


BEST OF VOLUME-PART 2 Sharks 
Patrol. These Waters (World’s End 
Ltd./Cargo) 
[pnt is a British compilation 
subscription series that featured 
218 tracks by 200 artists between 1991 
and 1994. One year subscriptions of 6 
issues each ran for about $177.00 
Canadian. This “best of’ 2-CD package 
comes with a 192-page four colour 
glossy guide containing interviews and 
profiles with each of the forty-four 
bands featured. The majority of the 
bands are from the UK, while the only 
U.S. stuff is the Afghan Whigs, the 
Breeders, plus a couple of other unre- 
markable bands. If you’re a fanatic of 
British music then buy it. If you're into 
punk and North American indie rock 
then ignore it. If you like a few of the 
bands then buy their individual discs. 
But essentially, VOLUME represents 
the incredible oversaturation within the 
music industry today. 
-Suroosh Y. Alvi 
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A Whole Day of Music and Activities 
The wy Rock Festival this Summer! 
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THE FOR CARNATION 
+ ED HALL + RHINOLIFT 


WEDNESDAY JULY 19- AT LEZARD 1 4177 ST-DENIS 2ND FLOOR 


KEADSTONES 


tribes of Pinar VE. 


JULY 20 - CAFE CAMPUS "37 bv monnes 


a featuring 
Ae4 The Tragically Hip 
Be sty’ and their friends 
S44 Ziggy Marley and 
aS the Melody Makers 
Wd Spirit Of The West 
Blues Traveler 
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SATURDAY 
JULY 15 


5116 AVE DU PARC 
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ane JULY 29 - i FOUF 


Anyone purchasing a ticket to Another Roadside Attraction between July 13 and 20 at the Verdun 
Auditorium ONLY — s free-obcharge the ARA Loot Bag featuring suprises from the bands + other cool 
"BUY Now! mon good while supplies last. No commercial value. 


Friday gS 21 - 1pm 
Parc Therrien (beside Verdun Aud.) 
(rain or shine) a 
Tickets at all ee outlets or call 790-1245 ® 
Seog: DKD occas 
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leves 
daniel Doole 
~ Doxfresh 50U8E 


gr a Judy 


)  Saultier J Cal 


Smith’s American 


+SPIRITUALIZED 
| _ WEDNESDAY AUGUST 16 - 7:30PM - SPECTRUM 
ON SALE AT ADMISSION OR CALL 790-1 aaa 


DK GREENLAND INFO LINE: 288-8239 


MUSIQUEPLUS 


5149 St-Laurent Blvd. 


514-276-6932 


Ki BAMA ses! ‘AINE 


Ss you may have 
noticed walking 
around this fair city, 

Montreal is infested with 

more babes than Paris and 

New York combined. Fine, 

fine babes and WHAT A 

VARIETY. There’s punk 

ones, blind ones, fat ones, 

Ukranian ones, pissed-off- 

homeless ones and ones that 

look like models but have 
this cool gap in their teeth. 

All of them are so delicious 

you just want to throw them 

on a plate and eat them right 

up (mm mmmmmmmm!). 

The Voice of Moutreal has 


gone out and tried to capture 
some of these fine specimens 
on film but, don’t take our 
word for it, go sit near Pine 
and St. Laurent (has one of 
the highest babe densities, 
matched only by Pare and St. 
Joseph) and pretend to be 
enjoying your ice cream 
cone. Within a matter of 
minutes you will become 
mesmerized by a burning 
desire to get up to some very 
naughty business. 

All photos by 


DerrickBeckles 


Note: Please use a condom 
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* Black and White Specialists 


Tet. 939-3764 @ Fax: 939-3710 


What a cute 
i+tle earth 
creature! 


ak of 
sea! 


_— 
No, You don't 
Vaderstang. My 
Son IS missing 


: = ied 
« PISSED OFE GuUX' 


Boo Hoo-Fsniffs)| Oh, Step Your 
blulbbering lady. 


it. Theres 
hia the 


S$ 
€F@. This piace 
uckin’ $3y. 


JESUS CHRIST 
WOMAN ! 
Have you never heard of 
Contraception !! LL 


BOVicv.E! 


Victor! Duoey! tr’s agovT 

TIME You DUDES Got HERE! 

Hey/ wat’s with THE 
BABY? 


WHAT? Don'r | OF CouRSE I 
You BELIEVE } Do! i4 LAUGHING 


us 7!? (/ Because TIS IS 


oug Lucky DAY! 
is 
(3 
rN 


0 \ s OS 
THAT Kio 
wit MAKE vs 
A ForTUNE!, 


25% OFF 
LAMINATIONS 


Vatid Dec. 31, 1995 
FREE 
8”"X1 0” 
ENLARGEMENT 


(with the developing of any B&W or 
Colour Film, C-41) 


Valid Dec. 31, 1995 


$1 OFF 
Medicare 
or 


Photos 


3259, rue Saint-Jacques a aaa Student Discounts Available With Valid ID Passport 
L 


Sass * Coupons and other special offers can not be combined, except for student discounts 


lid Dec. 31, 1995 


Going on 50, LEMMY KILMISTER is a living legend and has survived for over 
three decades in the world of rock. As the founder, bass player, singer, and main 
man behind Motorhead, Mr. Kilmister has kept the Motorhead beast breathing 
through an endless sequence of trials, tribulations and triumphs. On the eve of 
their return to Montreal, Motérhead’s 20th anniversary is being celebrated with 
the release of their 18th album called Sacrifice. An album of bludgeoning 
power, Sacrifice has received numerous five star reviews and such exalted crit- 
ical acclaim as “a gift from the Gods!”. Joey Ramone recently summed it all 
up: “When it comes down to credibility and integrity, 1 feel there’s no one else. 
Motorhead are the only band I’ve ever seen that are so loud they rock your 
skeleton...he [Lemmy] knows the true meaning of rock and roll.” 


fter three cancelled interviews, one broken down 
bus, innumerable phone calls and too much stress, 
I finally got through to an exhausted Lemmy i his 
New York City hotel room: 
The Kerrang Metal Directory wrote in 1993, 
“Nowadays, Motorhead seem back at square 
one: no deal, no money and farless fans than 
they’ve previously been accustomed to. A light still 
burns for this once magnificent beast, but without 
much hope or conviction.”” Where does. Motorhead 
stand today? 
We keep proving we can outlive writers like that 
(laughs), we’re still going you know, we’ re doing alright 
on this tour, we did alright on our last tour, we're build- 
ing it up slowly, and we’ ve got the best album we’ Ve ever 


COVER STORY iim 


Yeah I just 
received a copy 
of Sacrifice a 
couple of days 
ago and I’ve got 
it on heavy rota- 
tion. 

I don’t,see why 
we should be 
just a, “oncé 
magnificent 
beast”, I think if 
the beast ever 
was magnificent 
it still is. You 
know, it’s just 
that the beast 
has been around 
too long to get 
the respect that a 
new beast gets. I 
don’t think it’s 
fair. 

Why hasn’t Motorhead gotten their due respect? 

‘Cus we don’t play the.game, the corporate fucking 
game, the record company game, the’backslapping game, 
the brunch game. 

You don’t want to play the game because you’re trying 
to keep your integrity? 

Your integrity is all you have isn’t. it? In the end, when 
you’re dead, what are they gonna temember of ya?. To 
remember you as a fucking backslapper isn’t much of a 
memory is it? 

Can you tell me about the Hawkwind Canadian border 
incident in 1975? 

Well I was busted on the border going into-Windsor, 
Ontario with some speed but they said it:was cocaine so 
it was thrown out. [Lemmy-got kicked out of Hawkwind 
because of this, so he went back to England.and started 
Motorhead]. It’s the only offense I’ ve got except for two 
mandarax on New Years in 1971 and it still prevents me 
from getting a green card and leads to all. this shit with 
the Canadian border. It’s unbelievable...on and on it goes. 
What happened to that word rehabilitation, right? I mean 
1971 was a long bloody time ago to be still bitching 


about two sleeping 
pills for Christ’s sake. 
You know what I 
mean? 

In the documentary 
“The Decline ° of 
Western Civilization, 
Part II: The Metal 
Years”, You said “I 
think a lot of people 
look to people in show- 
business, to model 
their lifestyles on...” 
Who are your role-models? 

Ooo, role-models...anybody whose fought against the 
pricks. I mean I don’t like peoplé*who tell me one thing 
and do another. and I don’t like people.who don’t deliver 
on their promises. To usean old word, it’s base, and dis- 
graceful. You know what I mean? I think these people 
now, they’re killing the record business., Which they are 
themselves, they are the record business:and they’re 
killing the record business. And they’ re too short-sighted 
and dumb to know they're even doing it. I mean why-did 
Sony recently spend nineteen million dollars pushing 
Michael Jackson who doesn’t need pushing, of all people 
in the world? 


Can you tell me about your hassles with the record — 


companies? 

I'll tell you the terrible tale if you like, we had this 
record Called “I Ain’t No Nice Guy” off the March or 
Die album. We had Slash doing the solo and Ozzy 
singing it with mes It was played on 82 AOR 
stations and so we went to the record compa- 
ny and said ‘it’s number 10 on the radio 
charts, can we have a light budget for a video 
($8 000.00), cuz Ozzy and Slash are going to 
be in it’. And they said no, now what the fuck 
is that? We've had a lot of record companies 
who didn’t deliver, who didn’t do their job. If 
everybody in the record companies did their 
job as well’as we do, ours then 1 wouldn’t 
have any.problems. We always delivered and 
they never did. 

When I listen to “White Line Fever” or 
“Born to Lose” from the first album, and 
compare..it to “Sacrifice” or “Sex and 
Death” from the latest LP...(Lemmy cuts in) 
Right, well thereéyis a thread you see, we 
never give it up, 
I never give it 
up, I can’t stand 
to give it up any- 
way, even .if I 
wanted to. and 
I’m quite happy playing cus 
I don’t think I'm too old of 
finished or any of that shit. 
People my age, usually 
they’ve given up, or they’re 
dead. The fact that people 
don’t publicize it [his 
miusic].is not my fault. 
What do you use to fuel 
Motorhead, anger? 
Injustice. 1 mean there’s 
plenty of injustice going 
around. 

Record company injustice? 
Yeah, that sort of injustice, 
and the injustice to people 
from governments, and the injustice of ethnic minorities 
from ethnic majorities and the injustice from people to 
people on a personal basis, I think we’re getting worse 
not better. In a world where a guy in London will mug 
a 95 year old woman for her two pounds pension and 
then fuck her and kill her, I think it’s a pretty bad scene. 


THE MOST CONTINUOUS AURAL ASSAULT OF THE 
2OTH CENTURY 


by SUROOSH Y. ALVI 


Definitely. 

On the Iron-Fist tour, you recorded a version of 
Tammy Wynette’s “Stand by Your Man” with Wendy 
O’ Williams (of the Plasmatics), did this really cause 
Fast Eddie to quit the band? 

Well, at the time Eddie had a very variable sense of 
humour, as no doubt we all have. He used to leave about 
once a month anyway and we used to talk him back into 
the band but that time we didn’t bother talking him 
back. 

How have you managed to keep you ‘never say die’ 
attitude alive for so long? 

Why say die? Then you’re dead. If you don’t give up 
then you might have the chance and if you give up then 
you’re definitely fucked. 

How would you relate Motorhead to the North 
American music scene? 

I would say you need us, and if we didn’t exist it would 
be. necessary to 
invent us. (laughs) 
Who else would 
you whip?) We've 
been the eternal 
underdog except 
for a brief moment 
in 1980,.so L.don’t 
really mind being 
the underdog, it 
suits me. 

Did black 
American music 
from the fifties get 
you into rock? 
Well I. remember 
Elvis’ first record coming out, so I’m a lot better off 
than.a lot of the kids who grew up since then because 
having rock’n’roll in the background is great but asthe 
years have gone by there’s been more rock’n’roll and 
less quality. In two. years. from ~1957 to 1959; Buddy 
Holly, Elvis *Presley, Eddie Cochrane, Fats Domino, 
Chuck Berry, Bo Diddley, all.of them guys arrived and 
Were. gone, in: two years..Chuck Berry was in jail, 
Buddy Holly was dead, Eddie Cochrane was dead. It 
was an incredible period and I remember that and I 
count myself privileged to remeniber that because that’s 
where I got my love of rock’n’roll from. And I don’t see 
4 period since then, except for possibly the Beatles and 
the Pistols when you could really get that thrill again. 
But all the same the 
first one was the 
best because before 
then there wasn’t 


any rock’n’ roll 
right? There’s a lot 
of blues in 
Motorhead and you 
can still hear it 
today. 


Were you married 
to or ever fucking 
Lita Ford? 

I don’t think so, no. 
Not much of any- 
body. 

Are you a family 
man? 

Well I come from a 
family, but I don’t 
have one of my 
. own. 

Alright Lemmy, thanks a lot and rock on. 

Thank you! Hasta la vista, (laughs)...baby. 


MOTORHEAD ARE OPENING FOR BLACK SAB- 
BATH AT THE METROPOLIS ON JULY 19 AT 8PM. 
TICKETS ARE 21.50 +tax. 
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by Michael \Mgil 


ne of the lazier forms of horror story- 
O telling tends to be the demonic pos- 

session tale. Traceable back to the 
superb The Innocents (1961, from Henry 
James’. The Turn of the Screw) and popular- 
ized by The Exorcist, it’s mutated its way right 
into Chuck Norris land with the stupiifying, 
sequel-threatening Hellblazer (1992). The lat- 
ter’s a perfect example of the genre at its least 
imaginative, a cinematic equivalent of Flip 
Wilson sqawking, “The devil made me do it!” 
With “the unexplained” there to cozily blame 
for all the carnage there’s no need to furnish 
an antagonist with any other motive, not even 
the pat little rotten childhood flashback found 
in the average slice’n’ dicer. 

The most imaginative and thoroughly 
unusual is a forgotten A-release from the pre- 
Exorcist days, Waris Hussein’s The 
Possession of Joel Delaney (1972). In the 
cerebral tradition of The Haunting, its surface 
supernatural theme is tantalizingly second 
guessed by its character’s abnormal psycholo- 
gy, leaving room for a healthy skepticism 
about what exactly’s going on. Shirley 
MacLaine, in an atypical non-perky role, 
plays a neurotic socialite and single mother in 
the Warholified upper Manhattan of the peri- 
od. There’s more than a hint of buried incest to 
her fixation with younger brother Perry King, 
a cheerful trust fund drone with a wild streak. 
Almost overnight he changes from charming 
party accessory to social embarrassment with 
alarming new personality traits, including 
aggressive mind reading and a Tourette-like 
tendency to snarl random death threats in gut- 
ter Spanish, despite being unilingually anglo. 


All this eerily coincides with the suicide of an 
Hispanic artist he’s been slumming around 
with, chief suspect in a string of switchblade 
knife decapitation slayings. As this becomes 
King’s toy of choice and his behavior grows 
increasingly frenzied, his fashion plate girl- 
friend turns up dead in just such a manner, her 
remains left arranged with the chilly composi- 
tion of a chi-chi art installation. Here’s where 
the film’s poker-faced social satire reveals 
itself : MacLaine, in a desperate quest to dis- 
prove the obvious, may believe she’s trying to 
protect her brother but what’s really at stake is 
her own fragile, class-cloistered sense of real- 
ity. To accept the cops’ angle that this man- 
child, whom she’s been emotionally smother- 
ing all these years, has turned into a homicidal 
maniac would be an admission of her own 
complicity. Meanwhile she has the smarts to 
find risible the hollow reassurances of her 
effete Park Avenue cronies. In what could be 
regarded as a prophetic bit of self-parody, she 
turns to the Carribean voodoo subculture of 
Spanish East Harlem. They’re convinced that 
his soul’s been invaded by the dead artist’s 
spirit and, unsuccessfully as it turns out 
because she has no faith, she agrees to an 
exorcism. This detailed and realistic depiction 
of such a ritual, involving very ordinary peo- 
ple in a shabby apartment, is one of the most 
electrifying sequences of its kind ever filmed. 
Unlike other mere pointings of the camera 
(e.g. Angel Heart's) this one draws you right 
into its emotional cyclone, and narrative for 
the moment simply ceases, turning intO what 
might have been spontaneous documentary. 
One has the feeling that MacLaine, here a 


Shirley MacLaine 
in 


JRE 
OF. 


back- 

ground 

figure the A superpaturel, shock-’em-dead thriller! S¢tting 
camera screams 
snags from can challenge 


time to time in 
its race to keep 
up with the 
action, isn’t 
putting on an act as 
she fights for compo- 
sure. 

It’s this unstylized 
grittiness, unique to New 
York films of the 70s and 
here starkly contrasted with 
its luxurious opposite, The 
Possession of Joel Delaney 
has an edge of scariness over 
slicker horror films of more 
recent vintage, like the similarily 
themed The Believers (1987). That 
isn’t to say it’s without its retro- 
yucks : any given glance at the piss 
elegant fashions and decor can set 
anyone off, and just wait until you hear ‘the 
pop-analytical drool that comes out of 
Shirley’s earnest psychiatrist (who figures in a 
particularly nasty turn of events, or at least her 
head does.) This is, however, an extremely 
clever scream-getter from a singularly lax 
period of film censorhip, both conservative 
and politically correct, and its mercilessness in 


even the most hard- 
ened viewer. In particu- 
lar there’s the manic grand 
finale, set in an isolated 
beach house and involving 
yy two small children, that is 
f not only horrifying but bor- 
ders on the genuinely obscene. 
You’ ve been both recommended 
and warned. It’s at certain 
Movielands. 
By the by, I checked out the first 
Montreal Central inroad of the 
BLOCKBUSTER Video chain (down- 
town St. Catherines). This is the notorious 
American chain whose policy is to wipe out 
all its nearest competition, no matter how 
Mom and Pop small, and who endorses Right 
Wing Christer censorship fascism. Absolutely 
nothing of interest : no Boite Noire best of 
esoteria, Movieland mass selection, or even 
Video Esprit’s treasure hunt through all the 
crap. Just multiple copies of the same main- 
stream yawns you can rent on discount days 
anywhere else and what shelf-filler they do 
have appears to have been selected in defiance 
of even the most perversely experimental 
tastes. To urge a boycott would be redundant. 


RECORDINGS FOR DEVIANTS 
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by Fred 


NUMBER ONE CUP 
“Indie Softcore Denial” Ep 
“The Monkey Song” 
(Sweet Pea Records Box 408967 CHICAGO, IL 60640Sweepearee @ AOL. COM) 
These two. releases by this Chicago band epitomize 
the reasoning behind the 7” format as still the best way.to » 
discover new music. I picked ups their “Indie Softcore - 
Denial” single simply on it’s merits for packaging and pee 
sentation, not having the single clue of who Number 

Cup were, With production and mixing.credits from Bra¢ 
Wood (Liz Phair, Seam; & lots more) and John McEntire. 
(Tortoise, Gastr Del Sol), I figured how bad could it be? 
Well, it’s the best four U.S. Greenbacks I’ve spent-in@ 

while. Just when: you think indie-rock ‘has ‘reached y 
another saturation point, along comé Number Oné Cup @ 
give it a whole new kickstart. Yup, they jangle and bounce 
and bop and rock, but they have a unique flair to make 
all sound fresh a’ gets my vote as one oF 
the finest songs-to appear on a 7” so far this year: It caf 
ries» as. much weight and promise: as. Superchunk’s 
“Slackmother-fucker” did when it’s: was. first unleasheg> 
The four songs of this 7” showcase the band in’a yanety 
of modes, all of which they pull off. “The Monkey song® 
is a Mountain Goats composition, given a tasteful yet 
rockin’ treatment, and earns repeated listenings. It’s $6. 
much fun to discover a new band who fill your ears wit 
wonder and joy, and Number One Cup does just fins 


_ Good Horsey 
“The last customer” +3. ~~ 
. (Shrimper/18 Wheeler/Baby Huey) 

This latest’ single from. Vancouver's -trio. of 
Horsey comes courtesy of.a joint release from three- digs 
ferent labels. This follows up their delightful“*Kazue” © 
they released last year. on their own: trackshun industri 
label. P-ve: always: found this’ band a -pléasantly ‘schiz, 
phrenic binch, capable of reachin ng pop perfection on-or 
hand, and. experimenting in Lo-Fi artnoise of the othe 
The two instrumental tracks sound almost like a confus 
version of The Minutemen, though “with .a 
approach. Though tfey’re- interesting, they don’t real 
warrant repeated listenings after the. first couple of times. 
The other two songs feature vocals,-and “Eléventy” is eas- © 
ily the best of this entire single. It-captures the same great. 
moments that were sprinkled. throughout. on “Kazue”s 
Vocalist/guitarist justice has this neat little lift to his. voice 
the songs-that ‘Tnuch more interesting. If yo 
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Ha gone to high 
school on Yonge St. 
in Toronto as well as worked 
in a head shop on the afore- 
mentioned street I feel I can 
attest to the high percentage 
of idiocy that flock to this 
street like flies to shit. The 
only person that seemed to be 
the saving grace to this glori- 
fied “main drag” was a mid- 
dle aged man who sold his 
books on the street. I would 
pass him almost everyday 
on my way to school to 
study photography (still 
don’t know how to load 
film) or to do my job selling 
baby laxatives to coke deal- 
ers. It was hard not to notice 
him as he would wear plac- 
ards bearing the titles “‘sto- 
ries for mindless blobs” or 
“suburban chicken stran- 
gling stories”. He always 
seemed to make me smile 
no matter how many “bong- 
heads” I had to deal with 
that day. 

started a correspondance 

with Crad a couple of years 
ago and began exchanging 
strange tapes with him. I was 
blown away by his tapes. The 
abundancy of idiocy was 
overwhelming. What follows 
is an interview with Crad via 
phone in June ‘95. 
“What started out as a supple- 
ment to diary keeping turned 
into an artistic project” 
explains Crad. “I figured if I 
have to go through a lot of 
weirdness and shit on the 
street I might as well preserve 
it and package it”. It seems 
weirdness and shit just attach 
themselves to Crad like a 


leper messiah, “ I have a rota- 
tion of different signs I wear 
which are changed every 15 
minutes these days of which 
some examples would be 
Congo robot sperm, tortured 
chinese intestines, feminist 
dog enemas and teenage dog 
urine.” 

ost of the tapes are 

made from a recording 
walkman or micro cassette 


with an external microphone 
clipped on to this lapel. The 
subjects are of course unbe- 
knowst that their idiocy will 
be recorded for posterity. 
Which of course is the fun 
part. Crad keeps the tapes 
interesting by also including 
some rather interesting tele- 
phone messages and some 
recordings of pharmacists 
reactions to questions like 
“do you have Attilla the Hun 
laxative? It was recommend- 
ed to me by Ted Bundy just 
before he got fried”. Some 
other interesting tidbits that 
appear on the tapes are a dis- 


by Johnson Cummins 


turbance between a wino and 
two security guards. A con- 
spiracy minded fellow who 
believes that aids was a gov- 
ernment experiment to con- 
trol the population and even 
an older woman who tries to 
woo Crad over with her vast 
knowledge of the horoscope 
and gives us new meaning to 
“what’s your sign?”. 
“T started this project in 1990. 
I originally thought it would 
be a good way to save inter- 
esting conversations but I 
realised shortly after that 
emphasis was really on 
bizarre conversations.” 
nfortunately Crad has 
discontinued this pro- 
ject and after exhausting his 
supply of tapes and books 
he plans on retiring. The 


# tapes are available and he 


will accept payment in 
stamps and Canadian Tire 


% money. I asked Crad what’s 
ma) up for the future and he 


responded by saying he was 
looking for a wife and 
encourages any interested 
members of my readership to 
apply at the address follow- 
ing. He did promise me he 
can cook. 

n the street with Crad 

Kilodney can be pur- 
chased for $ 10.00 ppd. From 
Charnel House, 1712 Avenue, 
P.O. Bos 54541, North York, 
Ont., MSM 4N5 and interest- 
ed wives to be can call (416) 
924-5670. My only stipula- 
tion for my hand in this lone- 
ly hearts club coupling is that 
I get to be best man. 


CITY 


In December The Voice of Montreal inter- 
viewed the AQTS (Association Québécoise 
des Travailleuses/eurs du Sexe) and discov- 
ered a drop-in center for prostitutes was in 
the works. Five months later, the center 
has opened up and Kristi Sunde follows 


Karen is the coordinator of STELLA, a drop in 
resource center for prostitutes and other sex workers 
which has been open since May. She has been 
involved in health groups and women’s groups for 
years and has been doing AIDS work since 1989. 
STELLA grew out of a research project done by 
Public Health in 1993 to look at issues around HIV 
prevention and sex workers in the St.Laurent/St. 
Catherine area It was formed by a coalition of groups 
including Cactus, Concordia University, AQTS and 
other community groups. 

Could you describe what Stella is like and what 
happens there? 

It’s basically a small apartment. There is a living 
room which is shared common space, there is a big 
cupboard in front where we receive donations of 
clothing and women can take whatever they like. 
There is a bathroom that has a shower and also a wash- 
er/dryer and they use all of that and there is a kitch- 
enette. We receive some donations of food and pack- 
ages and also women bring in their own food and pre- 
pare it there and share it or take it out, whichever they 
want. There is another room which is an office space 
for private consultation or storage basically. 
Generally we get between 40 or 50 visits a week. 
Some women just sort of come in really quickly for a 
shower or to grab a t-shirt, other women hang out for 
half the day. So there is always a handful of women 
around. A lot of women just come in for a break from 
the street. We are 
in the St. 
Laurent/St. 


Catherine area 
and its sort of a 
women’s’ only 
space. 


Do you serve 
transsexuals 
and men? 

We serve 
women and those 
who choose to 
live and work as 
women. Men 
don’t really hus- 
tle up and 
there are other services for them as well. The women 
come in and sometimes they just need a break, some- 
times they need to talk to other women. If they have 
a specific problem, if they want a place to stay for the 
night or if they need to speak with a doctor we have a 
huge referral bank to help set them up and take them 
there. A big part of what we do is just put them in con- 
tact with other women. If a woman is having trouble 
around an issue, say like child custody there might 
have been another woman who went through that sys- 
tem a year ago and we can put them in touch with each 
other and they can share resources that way. 

People in sex trade work face a lot of obstacles 
such as police repression, personal health, and dan- 
ger on the streets. Could you elaborate on any of 
the conditions these women face? 

It all comes back to discrimination. Prostitutes 
themselves, I mean the women who are doing the sex 
work know how to take care of themselves and take 
care of each other. There is alot of crime associated 
with the contact because, as I said before, they often 


A “lady of the night" counts her American money. 
here 
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just don’t feel like they have access to the same privi- 
leges or are from out of town and don’t have the right 
I.D. or whatever. If some thing happens, if a client 
rapes them and the cops know that they are on the cor- 
ner working how likely is it that they are going to get 
the complaint taken seriously? They are pretty sure 
that the resources that exist arent going to respond to 
their needs because it is a sort of self-censorship if you 
will. They have had bad experiences in the past, just 
about every woman in the city has had a rotten run in 
with a gynecologist at some point in their lives but if 
they walked in and mentioned they were a sex worker 
you could imagine how much worse that would be. 
STELLA is, on the one hand, helping them to feel bet- 
ter about themselves so that they can access those ser- 
vices and, on the other hand, trying to sensitize the 
people who are providing those services to what the 
needs are and what the reality is. They may be sex 
workers but they live in neighborhoods, do their gro- 
ceries, raise their kids, whatever. 

I know that the decriminalization of 
prostitution is one of the big goals of 
AQTS. Is this, by extention, a goal of 
STELLA as well? 

Because we are just in the process of 
starting up we have been developing policies 
and structures around the actual operation of 
the program and we haven't really had the 
time and the luxury to pronounce on more 
theoretical issues. I expect alot of us lean 
towards decriminalization but that is not the 
official platform by any means. It also means 
different things 
to different 
people. Part of 
the reason we 
are there is to 
be a voice for 
sex workers 
who have tradi- 
tionally not 
been able to 
necessarily 
develop their 
own voice 
because of all 
that stigma. 
What we are 
interested in are 
measures that consider sex work as work and 
allow the women to work without being 
harassed. And, not necessarily the kind of 
legalized sex work you see in Amsterdam or 
Nevada which involves sort of mandatory 
health testing and a huge amount of control. 
Most other workplaces don’t have that kind 
of control, why should sex work? The reason 
is that if you look at issues of sex work his- 
torically, the combination of female indepen- 
dence and whatever moral questions people 
may have around sex work comes down to 
control over a particular good girl vs. bad girl 
bullshit which I would like to think we are 
over, but were not. We are trying to take sex 
work out of that context and looking at it as 
work. Work that can be dangerous, work that 
can be difficult, work that isn’t necessarily 
always chosen but those are things that are 
part of a larger economic context. If you’ve 
got a couple of kids that you have to raise and 
you are on your own and sex work has been 
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part of the conext you were raised in it makes alot 
more sense to do that than it does to go make four 
something an hour at McDonalds working for some- 
one half your age. 

Do you see STELLA as being a catalyst for 
prostitutes to have more control over their working 
conditions and lives through access and communi- 
ty? 

Yes, we want to formalize sex work because that 
community exists regardless and we want to give them 
connections that aren’t always that obvious. If some- 
one is only working a few days a month or particular 
hours or in a particular neighborhood they may not 
know about someone else who has a different 
schedeule or a different set up and has information that 
can help them. If someone has a bad experience with 
a client they are going to tell other women but they 
may not run in to everyone else on the street so it 
spreads that information. 

Sex workers interested in more information about 
STELLA can contact Karen at 282-1563. 
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Tél.: (514) 521-5375 


1880 est, rue Ontario, Montréal, Qué. 
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1878 ONTARIO EAST, MTL. 
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IS LOOKING FOR 
SALES PERSONS 
WITH 
EXPERIENCE. 
PLEASE CALL: 
CHERYL BIRD AT 
842-7127 


VOICE LISTINGS ARE FREE! 
CHERYL BIRD, VOICE OF MONTREAL, GET OUT!, 
STE 20, 275 St-JACQUES, MONTREAL, Qc H2Y 1M9 
TEL: (514) 842-7127 / FAX: (514) 842-5647 
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16 JULY 

JOHN CALE, the poet's musician, sonic mastermind and co- 
founder of the Velvet Underground with Lou Reed in 1965. 
Cale has released an amazing body of work since then, ranging 
from classical recitals, 
screeching rock, lyrical bal- 
lads to homicidal tirades. 
His music is caught in a 
paradox between high art 
and rock-bottom reality. He 
embodies elements’. of 
Warhol, Roxy Music, 
Jonathan Richman, Patti 
Smith, and Poet Dylan 
Thomas. John Cale, with 
The Soldier String Quartet 

—— and B.J. Cole, up close at 
Club Soda, Sunday, 8:30 p.m. For tickets and info. call 270- 
7848. 


16 JULY 
Grim Skunk cordially invites you to The Fouf for the first 
Grim Shunk Annual Bavarian BBQ Picnic Party. Festivities 
begin at 5 p.m. and show-time is at 9 p.m. For your listening 
pleasure, two other groups will also be performing: Slowly 
Going Deaf and Oneyed Jack who've come all the way from 
France to join us. Tickets: $10.00 (tx incl.) on sale now at 
Dutchy’s, L’Oblique and at Fouf. 

18 JULY 


Ghanian Treasure John Kwessi Selassie performs a cross 
between Highlife and Reggae in Fanti, his mother tongue, Jula, 
French and English. Selassie's second album Homma Mo Nsu 
Moho was produced in Quebec. Catch him at Club Balattou 
(4372 St-Laurent) as part of the ninth annual Festival Nuits 
d'Afrique at 10 p.m. Tickets: 845-5447. 


19 JULY 


When Harold Faustin met Emiline 
Michel creative fires burned. They 
deliver Haiti's traditional rara 
rhythms, plus jazz, romance, world- 
| beat and funk as part of Nuits 
d'Afrique at Club Balattou, 10 p.m. 
is For tickets call 845-5447. 


21 JULY 

JAZZED OUT...FUNK IN with Medeski, Martin & Wood, a 
vibrant ground-breaking trio on the cutting edge of jazz and 
funk, with special guests Public Enema (Montreal) and inter- 
national DJs James Lavall (Mo Wax, U.K.), Jon More (Ninja 
Tune/Coldcut, U.K). and Chillfreez (Giant Step, NYC) on the 
wheels of steel. This is at the Cha Cha Club, in the Musée Juste 
Pour Rire building, 2111 boul. St-Laurent, 9 p.m. Tickets are a 
steal at $10 at Admissions: 790-1245 or at the door on show- 
night. 


21 JULY 

ANOTHER ROADSIDE ATTRACTION 
The only outdoor festival in the Montreal area this summer is 
bound to hit the spot, featuring 
The Tragically Hip, Ziggy 
Marley and the Melody Makers, 
Spirit of the West, Matthew 
Sweet, Blues Traveler, 
Rheostatics, The Inbreds and 
Eric's Trip. The event of the sea- 
son is at Parc Therrien, next to the 
Verdun Auditorium, whatever the 
weather. Call 1-800-361-4595 for 
tickets, ask about your free loot bag with surprises or check ad 
on pg 8. 


ERIC’S TRIP 


23 JULY 
MASSIVE ATTACK redefined dance music in the 90’s with 
the release of their rap, dub and club culture inspired debut 


album, Blue Lines. MA is stepping 
out of the studios to the stage with 
their Sound System tour coming 
to the Spectrum this month, with 
guests, U.K. Dub DJ, Gaffa, 
Talvin Singh and Mushroom, 
taking the party into the night with 
# a specialized hip-hop set. Tickets 
are $17 adv./$18 door, call 861- 
5851. 


28 JULY 
A NIGHT OF GLOBAL HIP-HOP, jazz, soul 'n' funk with 
Omar. The maestro is a soul man and he's bringing along his 
10-piece band. Watch out! Omar has worked with such R&B 
heroes as Leon Ware and Stevie Wonder. Omar with guests 
Cooly's Hot Box (NYC), Heavy Shift (London, U.K.) and One 
Step Beyond (T.O.) play Metropolis at 9 p.m. Tickets are $8 in 
adv., $10 at the door. Box Office: 288-2020. 
5 AUGUST 

Morbid Angel (Altars of Madness, Blessed Are The Sick) play 
Metropolis with guest Grip Inc. Showtime: 8 p.m. Tickets: 
288-2020 

Weezer returns to the Centre Sportif, U of M, accompanied by 
Teenage Fanclub from Scotland and That Dog, 8 p.m. sharp, 

2050 Edouard-Montpetit. Tickets are available at the box 
office of the CS, day of show only. Reservations: 790-1245. 
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14 JULY 

Steven Seagal returns in a new action thriller UNDERSIEGE 
2: DARK TERRITORY. This time the danger is on rails 
instead of at sea. Maniacal techno-expert Travis Dane (Eric 
Bogosian) hijacks a train and converts it into a command cen- 
ter. He siezes control of a satellite super-weapon and threatens 
to destroy Washington, D.C., unless his one-billion dollar 
demand is met. Unfortunately for him, Casey Ryback (Seagal) 
is on board. No Keanu. 


MASSIVE ATTACK 


19 JULY 
Alicia Silverstone stars in Clueless, a romantic, fluff-comedy 
written and directed by Amy Heckerling (Fast Times at 
Ridgemount High) where she plays a prissy, Beverly Hills rich- 
girl, clued-in to life's important issues like dating, fashion and 
looking good. Silverstone is known for her work in the first of 
the 3 Aerosmith videos she appears in, Crying, (the Best Video 
of All Time on MTV) in which she bungee jumps off a bridge. 
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30 JULY 
Sensible Footwear 
They might show you their pantyhose, they might make you 
soup, confess their sins or just cry, ‘cause they're women from 
England. SF perform as part of the Just For Laughs festival at 
the Agora Craven "A" outdoor amphitheatre, 10 p.m. Just for 
laughs, call 790-HAHA and ask what Kramer's (a.k.a Cosmo) 
real name is. 

7 AUGUST 

The Musée d’Art Contemporain as part of ISEA ‘95 
(International Symposium of Electronic Arts) presents a Robert 
Lepage co-production Elseneur, a trilogy of solo performances 
by the artist. Information: 847-6212. 
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4 AUGUST 

The World Ball For Unity? V - A Day In The Life is a worthy 
chance to raise funds for people living with AIDS while having 
a ball. The ball is presented by Divers Cité and World Unity 
Productions, run by Blane Mosley and Luc Desaulniers. This 
year “we want to go back to the feeling of the original house 
balls,” says Mosley, which was a home for people who were 
outcasts from their blood family. With the help of Mac 
Cosmetics, who hopped on board as a major corporate sponsor 
this year, we can all go back to our roots looking good. The ball 
begins at 9 p.m. at Théatre au K.O.X. with benefits going to The 
AIDS Medication Fund of the Farrah Foundation. To help or to 
participate call Divers Cité at 285--4011. 
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now 2 locations 


Restaurant # 
BASHA BASHA 


2140 Guy 


poccc-- 


Tel. (614) 522-4771 
Fax (514) 522-7118 


BBV-BBV 


= Sand. Plate 

Shawarma 2.95 4.95 
Shish Taouk 3.10 5.99 
Grillades Basha 6.95 
Kafta Kebeb 2.75 4.75 
Brochette de Poulet 3.10 5.75 
Shish Kebeb 3.10 §.75 
Basha Vegetarian 5.75 
Makanek 2.75 4.75 
Foul Moudamas 2.50 3.75 
Plat du jour 3.50 
Special Falafel 2.50 3.95 

3 U- PCE R S PFE“C ALS 
Lebanese Pizza 99 
Monthly Special - Falafels 2 for 1 
Kenafa with chese 3.00 


10 % Discount 


514) 932-6682 with this Street West 
Sutter Sundays ( 31a) 393-9970 
coupon 


752 Atwater 


2188 de Maisonneuve W. 
Open 11 a.m. to11 p.m. Sundays 1p.m. to 9 p.m. 


TEL: 935-KING 
938-2082 


CONTEST 


Send a List of the top 10 
reasons to eat at Billy’s and 
you could win 50 wings 


1202 St-Catherine 


only 


$35 one way 
$65 return 
514-987-9615 


HELP WANTED 
VOICE seeks dedicated individu- 
als to develop the sales depart- 
ment. Flexible schedule is o.k. 
Will train. Inquire at 842-7127. 
Ask for Cheryl. 


PERSONALS 
CANADIAN ORIENTAL 
DIVORCEE, healthy, 54, look- 
ing for female-no discrimination 
against age, colour, or origin. The 
right person very welcome. Call 
Sobhi at 856-1198. 
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Taqueria 
ex 


Californian-style Mexican dishes 


4306 Blvd St-Laurent 
Between Rachel & Marie-Anne 
Mont-Royal Metro 


For Reservations 
982-9462 


Liquor licence 


SEPARATION continued from page 5 


an economic lobby which is 
very close to the decision mak- 
ers and their influence has been 
increasingly significant in the 
last twenty years. This lobby has 
stopped the creation of interna- 
tional banking centers in 
Montreal and Vancouver and it 
has been, up to a certain point, 
successful in stopping the trans- 
fer of the Spatial Agency in the 
St-Hubert region. If we finally 
have this spatial agency, its 
rationality ultimately had to pre- 
vail against those pressures. But 
the Federal government is in any 
case too often falling prey to the 
influences coming from the 
Toronto economic lobby. 

There systematically has 
been a preferential policy of the 
Canadian government towards 
the Toronto region concerning 
the selling of goods and ser- 
vices, The same remarks apply 
to research and development 
(R&D). Quebec has not 
received its share. A very large 
portion of the money spent by 
the Federal Government in 
R&D and goods and services 
goes to Ontario, while the 
amount that goes to Quebec in 
both cases is much less than 
25%, which could be the fair 
share that it should have, given 
the size of its population. 

Quebec has also waited for 
many years before the Federal 
government finally imposed 
decrees that guarantee a 20 year 
protection over pharmaceutical 
licenses. This slow process has 
favoured the development of 
genetic industries in Ontario and 
they were able to compete very 
soften on an unfair basis with the 
Quebec industries. 

Finally, the Bank of Canada 
has once too often been eager to 
raise interest rates partly in order 
to ease the inflationary pressures 
in the region of Toronto. But this 
measure has always been very 
harmful for the development of 
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other regions in Canada, includ- 
ing Quebec. 

In sum, after a long process 
that started more than thirty 
years ago, Toronto has become 
the economic center of Canada 
and this is largely due to policies 
that were implemented by the 
Canadian government. The 
Federal government can certain- 
ly not ensure an equal develop- 
ment to all the regions in the 
country. We have to take into 
account the density of the popu- 
lation, the geographic position 
and the variety of resources that 
are available in that region. 
When a particular region is dis- 
advantaged, the only recourse of 
the Government is to fight this 
unequal situation by transfers of 
payments, unemployment insur- 
ance and various other social 
programs. But Quebec is almost 
as populated as Ontario, it is in 
the very center of Canada, and it 
has many different economic 
resources. So why is it among 
the poor provinces while its next 
door neighbour, Ontario, is the 
richest? 

Why Sovereignty? 

By choosing to become sov- 
ereign, Quebecers will take pos- 
session of the different political 
leverages that are now into the 
hands of the federal govern- 
ment. The new State will be in a 
position to favour research and 
development inside Quebec and 
it will also be in a position to 
buy a fair proportion of goods 
and services from within 
Quebec. The sovereignty of 
Quebec will make the Montreal 
region a true economic center 
and it will also create favourable 
conditions for the adoption of a 
regional development policy 
for the different cities and 
regions of Quebec. 

-Michel Seymour 

Signing member of Les 
Intellectuels Pour la 
SOUVERAINETE (1PSO) 
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Manic Mondays - $20 


Student Special 
Herbal Hair Treatment Included 


he Best Hair Salons in the City. Best of Mtl 1995 
Fold look? Call now for a free consultation 


c ent. Guy-Concordia 288-7689 
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